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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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2008. Photo: KURATANI Takuboku. Photo courtesy: ARCUS Project
Administration Committee
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: AMANO Yuko
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Project 2021 ‘Soil’,” Global Art Practice, Graduate School of Fine Arts,
Tokyo University of the Arts. Photo: AMANO Yuko
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo
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Art Gallery, Art Tower Mito, 2008. Photo: SAITO Tsuyoshi
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Ringo, “Sapporo International Art Festival 2017.” Photo: KOMAKI
Yoshisato. Courtesy of Sapporo International Art Festival 2017

pp. 22-23

(Drying) [ Sound Art Lab 2005 vol.2 “sun and escape” BKR & FH~F(IC
DAV MEEEC], 2005 H\EHF LM

Drying, 2005. Photo: INOUE Yoshikazu

p.- 24

(ZR) £ - &M% FERE BEEDG (2R, 2026 H%: LEAKX
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Floor 0, “Saitama Triennale 2020.” Photo: MARUO Ryuichi
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center

p. 35

Snow, Alcohol, Flame, 2016. “minus20degree - landscape for
contemporary art and architecture.” Curated by Heinz Riegler & Theo
Deutinger for m20d16. Photo: UMEDA Tetsuya
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2026. Photo: YAMADA Shota
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phenomenon,” Aomori Contemporary Art Centre, Aomori Public
College, 2010. Photo: SHII Kei
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Nu, “Nu,” AD&A gallery, 2009. Photo: KONISHI Kotaro
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Age 0, September, “Takatsuki Art Time ‘Interlude’,” former Takatsuki

Gendai Gekijo Theater Civic Hall, 2022. Photo: SAKUYAMA Tomoyuki
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Declare Independence, “Umeda Tetsuya On the origin of voices,”
Installation view, Fukuoka Art Museum, 2019. Photo: YAMANAKA
Shintaro (Qsyum!)
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Things that don’t know, “Sapporo International Art Festival 2017.”
Photo: KOMAKI Yoshisato. Courtesy of Sapporo International Art
Festival 2017
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: AMANO Yuko
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Age 0, September, “Takatsuki Art Time ‘Interlude’,” former Takatsuki
Gendai Gekijo Theater Civic Hall, 2022. Photo: SAKUYAMA Tomoyuki
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ku-do-, ZA-KOENJI PUBLIC THEATRE, UMEDA TETSUYA “ku-do-,”
2026. Photo: HAMAMOTO Kanade
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Numa, “The Doors of Perception II,” Kiraku-tei, 2010. Photo: MATSUO
Ujin
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Waiting Room, “Waiting Room,” Ota Fine Arts, 2012. Photo:
MAKUUCHI Masaharu
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7 ships, “7 ships,” 2016. Photo: NISHIMITSU Yusuke
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Riverb, The Shiraoi Cultural Tourism Promotion Executive Committee,
2023. Photo: FUJIKURA Tsubasa
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition

‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:

HAMAMOTO Kanade
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it was moving at first, “it was moving at first,” Art Project Room
ARTZONE (Kyoto University of the Arts), 2011. Photo: MATSUO Ujin
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show big things as if they were small, “show big things as if they were
small,” Kobe Art Village Center, 2011. Photo: MATSUO Ujin

Photo Courtesy of Shinkaichi Community Center for Arts and
Interaction (former name: Kobe Art Village Center)
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Counter Image Number System#2, 2010. Photo: MATSUO Ujin
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Unknown Title, “Double Vision: Contemporary Art from Japan,”
Installation view at The Moscow Museum of Modern Art, 2012. Photo:
unknown. Courtesy: The Japan Foundation
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OPENPOOL, 2007. Photo: INOUE Yoshikazu *The floor in the
photograph (made of PE material) is a work by Onishi Yasuaki.
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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One Million Years: Just after the Beginning, “Doing history,” Installation
view, Fukuoka Art Museum, 2016. Photo: YAMANAKA Shintaro (Qsyum!)
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Things that don’t know, “Sapporo International Art Festival 2017.”
Photo: KOMAKI Yoshisato. Courtesy of Sapporo International Art
Festival 2017
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[ J,“I 1" OTA FINE ARTS 7CHOME, 2022. Photo: KANEGAE
Kanichi. Courtesy of Ota Fine Arts
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Water Running Upwards (collaborative work with Amemiya Yosuke),
“Wiesbaden Biennale,” 2018. Photo: Jeva GRISKJANE
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition
‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:
TAKAHASHI Keniji *The textile work is by OH Haji.
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition

‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:

HAMAMOTO Kanade
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Riverwalk, “Kyoto Experiment: Kyoto International Performing Arts
Festival 2022.” Photo: MORIYA Yuki, Courtesy of Kyoto Experiment
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Floor 0, “Saitama Triennale 2020.” Photo: AMANO Yuko
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Echo. The Shiraoi Cultural Tourism Promotion Executive Committee,
2022. Photo: FUJIKURA Tsubasa

p. 77
(EDL) [BREEREREMR2023 ) w2 EiE—#
Away, “Oku-Noto Triennale 2023.” Photo: SAIKAI Kazusa
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Echo. The Shiraoi Cultural Tourism Promotion Executive Committee,
2022. Photo: FUJIKURA Tsubasa
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no man’s water, “BnA Alter Museum Permanent Exhibition (Art Room),
BnA Alter Museum, 2019. Photo: KENGAKU Tomooki
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo
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Black Out Expo (collaborative work by “Umeda Tetsuya, Kamimura
Megumi, contact Gonzo, Neji Pijin, and Horio Kanta”), “Teiden EXPO
(black-out EXPO), Opening Performance Event of International Festival
for Arts and Media Yokohama 2009.” Photo: KIOKU Keizo
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Festival 2022.” Photo: MORIYA Yuki, Courtesy of Kyoto Experiment
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition

‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:
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INTERNSHIP, “Our Matters Hijikata Tatsumi,” Asia Culture Center,
2016. Photo: SHIMASAKI Rody
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: AMANO Yuko
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wait this is my favorite part, “UMEDA Tetsuya wait this is my

favorite part,” Installation view, WATARI-UM, The Watari Museum

of Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo *The
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Walk about Water, “Humming Chorus,” Nam June Paik Art Center,
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Amari, Photo: NISHIMATSU Shusuke. ©Mixed Bathing World
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Festival 2022.” Photo: MORIYA Yuki, Courtesy of Kyoto Experiment
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p- 103

OkERER) ((BEALE + 3v2obTvY + EEEIT | 2R TORME)
[+AERABEERSR SURVIVE-ZORE D, FERERIT]. 2013 &2/
\LFRFRAE EifdRft: +HREHIRAENE

Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Ringo, “Sapporo International Art Festival 2017.” Photo: KOMAKI
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: KANAGAWA Shingo
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HOTEL NEW OSOREZAN, “HOTEL NEW OSOREZAN,” Ota Fine Arts
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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ku-do-, ZA-KOENJI PUBLIC THEATRE, UMEDA TETSUYA “ku-do-,”
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: AMANO Yuko
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Kiyo

p. 131
(7o) (720, 2016 #&E: EHAEH
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0 Tai, “Tetsuya Umeda in Beppu ‘0 Tai’,” 2020. Photo: AMANO Yuko.
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Solo Performance, “Tetsuya Umeda,” LOM, 2019. Photo: Nina
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024.
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“PLAYTIME/PRAYTIME,” Bunkamura Theatre Cocoon, 2020. Photo:
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Polaring (collaborative work with Amano Yuko), “Global Art Joint
Project 2021 ‘Soil',” Global Art Practice, Graduate School of Fine Arts,

Tokyo University of the Arts. Photo: AMANO Yuko
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wait this is my favorite part, “UMEDA Tetsuya wait this is my favorite
part,” Installation view, WATARI-UM, The Watari Museum of
Contemporary Art, 2023-2024. Photo: AMANO Yuko
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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Age 0, “Age 0,” Breaker Project, 2014. Photo: MATSUO Ujin
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition
‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:
HAMAMOTO Kanade
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Installation view, Tottori Prefectural Museum, 2018. Photo: TANAKA
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Watering, “Tokyo Contemporary Art Award 2024-2026 Exhibition
‘Wetland’,” Museum of Contemporary Art Tokyo, 2025-2026. Photo:
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Collaborative work by “Umeda Tetsuya, contact Gonzo, and Shiga Lieko,”
“Towada Oirase Art Festival: SURVIVE—Time Hoppers on the Earth,”
2013. Photo: OYAMADA Kuniya. Courtesy of Towada Art Center
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INTERNSHIP, “Our Matters Hijikata Tatsumi,” Asia Culture Center,
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Walk about Water, “Humming Chorus,” Nam June Paik Art Center,
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Polaring (collaborative work with Amano Yuko), “Global Art Joint
Project 2021 ‘Soil’,” Global Art Practice, Graduate School of Fine Arts,
Tokyo University of the Arts. Photo: AMANO Yuko
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EHYL Yy b Photo Credits

p. 178
W& (O i) HEEHE B HE5FE
Still from the film 0 Tai. Photo: WATANABE Yasutaka

p. 179

(Z2R) B - =A% EERE BEED (2R, 2026 &% LAAKX
ku-do-, ZA-KOENJI PUBLIC THEATRE, UMEDA TETSUYA “ku-do-,”
2026. Photo: YAMADA Shota

p. 180

(O %) IMgmEEE 1> BIRFIO 1. 2020 H#: REFHTF
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+ 2005 Fh 5 2019 F ORI, IERERNTFA [BHEED S7-0ER] &
(1B AT 8E, 2019-2020 ) O AERERPE ICAE LIER L7 [ HBEE
WEBE | 2 b IHRE - ER LT,

cBETORREREE | 25, HEFROETEHLL. 2ADK
RABWERIE, BFETOZRHLE, PELRSLVRBAICRT
FREHCHEFRENEENTWRIHEE, BEFRITERKLT,

BATORRIE RESR ", 5, BH. BOETERETREHL, B
TAEHPERABH 0BG, BEEHKLT,

Note:

* This biography is organized by year. It lists Umeda Tetsuya’s
activities from 2005 on, corresponding to the timeframe
featured in the book’s photographs. While efforts have been
made to include as many projects as possible, this does not
represent an exhaustive list. When works from a given project
appear in the book’s photographs, the work title is included in
italics alongside the relevant page number(s).

* The section spanning 2005 to 2019 is based on a record of
Umeda Tetsuya’s activities that was compiled by Shoji Sachiko
during preparations for the exhibition “Umeda Tetsuya On the
origin of voices” (Fukuoka Art Museum, 2019-2020).

* Information concerning Japanese projects appears in the order
of name, venue, prefecture. Where no official English translation
exists, it is listed only in Japanese. For project or venue names
that include a prefecture or its capital, the prefecture name is
omitted.

* Information concerning international projects appears in
English, in the order of name, venue, city, country. For capital
or globally renown cities, the country name is omitted.

2026

o [ZZf | FE- =M%, /R (2R) ku-do-, pp. 24, 36-37, 48-49, 90-91,
123, 128-129, 134, 136, 144-145, 175-176, 179
“ku-do-,” ZA-KOENJI Public Theatre, Tokyo

o [HnE 7V ay7 |fBtERENMKIREAME, SH

@ “Sonic Shaman 2026” Singapore Art Museum

2025

® [Tokyo Contemporary Art Award 2024-2026 Z ¥ &R [IRH] | B
R =R (Watering/ 7ki&) Watering, pp. 3, 56-57, 70-71, 93, 156,
160
“Tokyo Contemporary Art Award 2024-2026 Exhibition ‘Wetland’,”
Museum of Contemporary Art Tokyo

o [vxRy—"JI ZOEMICEVTRENRIC] ¥ Fy—7 KR

® [Gathering Stones F#%%£®H2|REF / FLAE. LD

® [ & contact ] A&ESF, O

® “Shekoku Theater Festival, ‘yet so far (Heine Avdal & Yukiko
Shinozaki)’,” Shenzhen, China

O AT INT =TV R REXNEBMATD b=, RAEZE=EMEE, BEA

® [[OFF | RBE LM ANT+—2 YR FIFHIAI2=TA— L2 — ERDH

o [HEREM N7+—< R [1BYE]|Art & Garden RZH, X%

o [MFD, Y 2025) /L IL, B

o R AEKREMER 2025 KEHEED, &
“Setouchi Triennale 2025 ‘The Voice and the Far’,” Oshima Port
Area, Kagawa (& &iE) The Voice and the Far, p. 127
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o[> T742—"x—%-,/ AWalk in Theater| =23 ¥ 74— Aoi. B

® “monteaudio 25-transicion festival internacional de arte sonoro —
cursos,” Montevideo, Uruguay

® [EFH B (ONKAD =7 =5 4RV +[2%:<]JONKAI, &

e “| HEAR A NEW WORLD VOL.3,” Museum Villa Stuck, Munich,
Germany ping-pong, p. 102

® “Festival Archipel 2025, Maison communale de Plainpalais, Geneva,
Svgitzerland

o [P TR HLTEKE & (7kPY) Minato, pp. 107, 108109, 121, 150

® [[FE (74) & (1ZLIF) | (FRILKK + #HHAEH), RERIENE

o [MEBNE|E1BIFTHEWIEI DT XY T LEMEE B&EIRV M EETW
BOIERLT] I 72Y 7 LEME, ’R

2024

o [[Rit-ABARKI0E LEE 1995 <2025 30FEBHDObRLESL]
(FRILERE + BREHE) . RERIEMNE (F1E) Buoy, p. 157
“1995 = 2025 Our Lives Since January 17, 1995,” Hyogo Prefectural
Museum of Art

® [Fr 315 FrLFRR, BHEEW (BF (ZLIT)) ) GRILEKE + BEED),
REEIEMEE (#8) Barge, pp. 186-187
“Channel 15 Moriyama Mirai, Umeda Tetsuya ‘Barge’,” Hyogo
Prefectural Museum of Art

® [D ¥ contact] BN / AEFF. L0

® [[O ] BRE _EBRA R+ 2024 ] BIFF 7V — 78— P15

o [#AEH+ YCAM %4 Lk | hangout coffee and beer stand. L0

® “Humming Chorus,” Nam June Paik Art Center, Yongin, South Korea
Walk about Water, pp. 98, 165, 184-185

® “2024 Sonic Shaman,” JUT RS289, Taipei

o [HEMREH[HY DEF%%Z(E92]] ArtTheater dB KOBE., &&E

o [ANDT—F7/AY s bEDL3 2024 T—Yh IV VER

o [)L—Y &T—Y Lb$H\2024] dLiEE

® “New Salt Festival” Lehar Theater, Bad Ischl, Austria Solo
performance, p. 92

o [YCAM BEMES 2024 | (BATTZE + #BHE®R), LOEREM > 2—
[YCAM]
“YCAM Bakuon Film Festival 2024,” Yamaguchi Center for Arts and
Media [YCAM]

® [ARTIST in ARCADE vol.1:#H#E [ 24 LAy ] | OO mEERE

o [H7<YhdbiEa<]Calamari Inc.. &k

o [ R EFESEMRE MBREHR/ 7+—< R XS TP E, TE

® “Mooring,” Udstillingsstedet Spanien 19c, Aarhus, Denmark

® “Oscillation Festival ‘Narikama’,” Brasserie Atlas, Brussel

o [BEHEME - NERT — 7R -| KEZHEFIBFSiit, T3

® “HKartsFestival@TaiKwun ‘carry on (Heine Avdal & Yukiko
Shinozaki)’,” Tai Kwun, Hong Kong

2023

o [HEHE wait this is my favorite part > TZZFEREIRAL TR
Uy LEMEE, 3R (wait this is my favorite part > TIZEFERETHA
72) wait this is my favorite part, pp. 13, 15, 19, 44-45, 82-83, 96-97,
110, 118, 126, 140-141, 153, 190-192
“UMEDA Tetsuya wait this is my favorite part,” WATARI-UM, The
Watari Museum of Contemporary Art, Tokyo

o [REBMIE MEETMEUIBEARV P SAEAEEXNE/HEN
BUG. R

© [KAWARA EMBASSY in YAMAGUCHI | iR#&3 . i@

o [BEEEFEBEMR 2023 =BT Y7, Bl (D<) Away, pp. 77, 122
“Oku-Noto Triennale 2023,” Area Misaki, Ishikawa

® [ROOTS & ARTS SHIRAOI 2023- B X L =ifi#kal - | dtimE (EEE)
Riverb, pp. 54-55

o [S57-DHXF, BOER| VY FFA b KR

® [NAMURA ART MEETING '04-'34 Vol.06  Polymorphism: 37Ky
avIicBIFB EFME EWSEE| 7Y TA T4 72— KR

® [ZHl dance 7—9av 72022 RO Di-dnTRS 7L EHER
[F->TW&Ed ] #E)IL R

® [ Afn23 ] & &)1 ~EHEHE) | ~E@EIE) | ~ AR, KBR

o [iBHEEH & WIBHIA DUO | REBY Y72y R /R

2022

o[£ %M Token Art Center, X

® [GARAGE SAILING] Do a Front. (i

© [DODDODO x#EH#E | club Daphnia. KBk

o [[ |IOTAFINE ARTS 7CHOME. &= ([ |) [ J, pp. 68, 80
“["1,” OTA FINE ARTS 7CHOME, Tokyo

® [iZ5ED)1 | BB, AL+FIIL #E)I, BAE)I | /R

® [KYOTO EXPERIMENT R#BEMREA ZMR 2022 | REFHRIEAERE H
EBEtra— (Y—9x—7) Riverwalk, pp. 4-6, 72-73, 87,101, 111
“Kyoto Experiment: Kyoto International Performing Arts Festival
2022,” Former Welfare Center, Kyoto Chuo Shinkin Bank

o [EH=ATIER 42— —F ] SMRKRBUSTRAE, ABR (9R0F)
Age 0, September, pp. 40-41, 46-47, 100
“Takatsuki Art Time ‘Interlude’,” former Takatsuki Gendai Gekijo
Theater Civic Hall, Osaka

® [Reborn-Art Festival 2021-2022 | 7%, B3
“Reborn-Art Festival 2021-2022,” Ishinomaki, Miyagi

® [ROOTS & ARTS SHIRAOI 2022- B X{L=1Mi#kAl - | dtigE (EF)
Echo, pp. 76, 79

® “Documenta Fifteen” ‘Uber Pots / Terracotta Embassy Activation by
Jatiwangi Art Factory’, Kassel, Germany

o [RY | ZIE, K9 (RY) Amari, p. 99

@ [indian no echo sign bine no! New album [Crush on you] &5 2&Y
Y—2747 |Socore Factory. XBR

® [TUNEL R | 18 R AT AR
“Exhibitions of New Collections,” Fukuoka Art Museum

2021

o [{EMEH 1> BIFF [0 v BRI BIFERTIEN. X9
“Tetsuya Umeda in BEPPU ‘0 Tai’ Reopening,” Beppu and other
locations, Oita

® [Global Art Joint Project 2021 “Soil” | A—/SL7—bER7AY
2 12021 “Soil” | RRBMTAFENF F v > /SX ROFIARIANIER, KB
{Polaring) Polaring, pp. 16, 152, 168-169
“Global Art Joint Project 2021 ‘Soil’,” Tokyo University of the Arts,
Toride campus and Tone Riverbank, Ibaraki

® [Agoraphobia | FEH)II, HR

o [74—ILF-To¥avin B IBIL LR, B

2020

o [HgMEH 1> BIFFIO ]| BIFF&RTIEA. X% (O %) 0 Tai, pp. 8,
116-117, 137, 178, 180, 182-183
“Tetsuya Umeda in Beppu ‘0 Tai',” Beppu and other locations, Oita

o [FL2a—F]THEATRE E9 KYOTO

o [ XL\ - X EFREAMIE 2020]) IRAEX&FT (O B) Floor 0, pp. 17,29, 74
(O @) 0 Times, pp. 125, 146-147
“Saitama Triennale 2020,” Former Omiya ward office

o [FLARAL] (JRE-#M-EH). Bunkamura ¥ 72— - ®R (7L
424 L) PLAYTIME/PRAYTIME, pp. 148-149, 171
“PLAYTIME/PRAYTIME” (concept, composition, and direction),
Bunkamura Theatre Cocoon, Tokyo

® “RhythmScape,” Ottawa Art Gallery, Canada

o [TPAM—EBEAZMI—T 17 in ik 2020] GRFULA + #EHE
), 2U7HAF (la—w) Nejiroll, p. 177
“TPAM - Performing Arts Meeting in Yokohama 2020,” Cliff Side,
Yokohama

2019

o [HHEE 57 nitiR] BT EME (57-0i&eiR) On the origin of voices,
p. 1, {k8) Breath, p. 7, (#31%EE9 %) Declare Independence, p.
42, (lFEAE DT EIFTNTLES) Almost forgot everything, p. 104
“Umeda Tetsuya On the origin of voices,” Fukuoka Art Museum

o [HLHLEJTYF—L 2019 MUSIC & ARTS FESTIVAL | Ex=HisIb
va—

“Aichi Triennale 2019: Music & Arts Festival,” Aichi Arts Center
® “Homo Novus 2019,” Tu jau zini Kur., Riga, Latvia
o [ENREHERT S /— 2] iBE BOER. B
® [YR—yT—b7xRT 47N 2019 8 &F KIEIFT A (HE, = (o
B) pp. 14, 124, 166-167
“Rebom-Art Festival 2019,” near Dowameki lighthouse, Aji Island, Miyagi
[#gE#E B [Composite] | FT7—ELy P2 —
Umeda Tetsuya “Composite,” Kobe Art Village Center
[iELEY O ANz vol.3 MWHELT—s>ay 7 [RRLEWVWITEEE] ]
HE7—MELy SV R—
“Umeda + Sawa,” OTA FINE ARTS Singapore
“Agosto Foundation: mediateka Tetsuya Umeda: solo performance,”
GHMP, Stone Bell House, Prague
“Tetsuya Umeda,” LOM space, Bratislava, Slovakia Solo
Performance, p. 138
“Tectonics Athens,” Former Athens Stock Exchange Solo
performance, pp. 142-143
® [BnA Alter Museum Permanent Exhibition (Art Room) | BnA Alter
Museum . 5 (DH D THAIK) no man’s water, p. 81
“Umeda + Sawa,” OTA FINE ARTS Shanghai
[ Afi} 19) ARTIEME S~ KIEMES (FRIFH) . KR (AfR19)
NewFune19, pp. 112-113
“NewFune19,” Honmachibashi River Port to Chiyozaki Port, Osaka
“Oslo Internasjonale Teaterfestival ‘Carry On’ Heine Avdal & Yukiko
Shinozaki,” Black Box teater
® “PuSh International Performing Arts Festival,” Vancouver

2018

® 11— TLEDRIERINEE vol.2 /B8R ZZ TP I TWE0H7? |

ERETEYE (hIPH AN EZIICEYEBLETORVWEDY)p. 158

“Creative Dialogues with Museum 02: Spacing Experiences /

Experiencing Spaces What can happen there?,” Tottori Prefectural

Museum

[22—YTLEDRIERNEE vol.2 2R BER ZITANEI>TWBOH?

EDREYE EREExXEER75] | BERRIIEYE

[22—Y7LEDRIEMNNEE vol.2 R/ BR] ZZ TRANEI>TLE0HN?

SEEEYE BREADORERICITY 7—] | BRRBIIEYE

“RIMI/IMIR SceneKunst (RISK),” RIMI/IMIR SceneKunst, Stavanger,

Norway

[ICECREAM MUSIC] &t L. KBR

[AF4T7 7 — b OHREERE (exonemo &) | \LOEEHEEHT £ 2 —[YCAM]

“Reincarnation of Media Art,” Yamaguchi Center for Arts and Media

[YCAM]

“SACRIFICIAL FLOORS,” The Northern Charter, Newcastle, UK /

Centrala, Bermingham, UK / IKLECTIK, London / Amnolfini, Bristol, UK

“Fort Process festival,” Newhaven Fort, Sussex, UK

“Wiesbaden Biennale,”(Tetsuya Umeda + Amemiya Yosuke),

Germany Water Running Upwards, p. 69

“Tectonics Glasgow 2018,” Glasgow City Halls and Old Fruitmarket,

UK

“Taiwan East Coast Land Art Festival 2018,” Taitung A’tol / Atoll /

Atall -Pile the rocks downwards, p. 174

[TARR) BIREES 70—X | (BEE + hyslom), ARETEE S ~KIEM

5 (FRIGHE) . KR

“Fune 2017,” between Hommachibashi Pier and Taisho Pier

(Chiyozaki Port), Osaka

[Will Guthrie Asia Tour in Osaka 1] HOPKEN . KBk

[TPAM—EBREEEMI—T47 in #iE2018 | KAAT #5)I| =HigI5

F—I

“TPAM - Performing Arts Meeting in Yokohama 2018,” KANAGAWA

ARTS THEATRE (KAAT)

® “Carry On (Heine Avdal & Yukiko Shinozaki),” Tou Scene, Stavanger,
Norway

O [ N7 A—IV I T—Y HFRLAALRN2 B I E Bz H 78]
FAEIEOR | &

o [NEW B & #HEHxFEXxH#EH] THX b, KR
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o [EHDIZAT hyslom /74— VX [[FEXH, LWoTHZX>TI (KR
H) REPBEEREXrIY—70-

2017

o [MHEH, hyslom #-2017i@)I~K)I~BRII~E S/ ~FRE)I~

RB)~KBRE / HEFELF 7. KR

“Tetsuya Umeda,” The Substation, Melbourne

“LIVEWORKS 2017,” Carriageworks, Sydney

YXLEAZR Rhythm Scape | BREENLREF+Z7Y— Ml BR

“send + receive v.19,” Winnipeg, Canada

[COMPOSITE: VARIATIONS (®%) / SCOOL /5 AJSCOOL. ER

“First Thursdays x Mono Tetsuya Umeda & Ross Manning,” Institute

of Modern Art, Brisbane, Australia

o [TLIREREME 2017 | @HELILTF, VAT BEIZD (bhbhuvH DTz

) Things that don’t know, pp. 43, 67, (Y A.Z) Ringo, pp. 21, 106

“Sapporo International Art Festival 2017,” Kinichikan Bldg.

[HLIRERREMTER 2017 [BHEEE SHUSE 74— F-Fovav@ya—ss

Ol >a—0# (55:55-5%) (bVBE), pp. 26-27

[FLIREFR =TSR 2017 [BHEEE SHhVDE 74— F-To/¥av@ETL

BAE]ETLBAE (TRE)p. 9

[EETVRDISEFITI VAT OB, dLigE

“KUNSTENFESTIVALDESARTS,” BRASS, Brussels

[COMPOSITE: VARIATIONS (07T) / 4 / 4 A 144, &

[around the test#01| REBFEZER S ZRAALE LOOT, 5#B

[IAMAS 2017\ &, 22T, ObKZE (74— YR & b=2) ]|V 7 bE

TiR—ILEL K8

® “second edition festival for other music,” KTH Reactor Hall,
Stockholm

2016

® [7 DD | AR | ~EEYE) | ~AR)I, KBR (7 2 D) 7 ships, pp. 25,
30-31, 52-53, 86, 88-89, 131, 161, 170, 181, 188-189

“7 ships,” along the Higashi-Yokobori River, the Dotonbori river, and
the Kizu river, Osaka

“Oktoberdans 2016 Festival,‘carry on (Heine Avdal & Yukiko
Shinozaki),” bit-teatergarasjen (Sentralbadet), Bergen, Norway
“Hinterland - HIRAKI SAWA and TETSUYA UMEDA,” Roaming
ROOM, London

[F—LER FER 2016] SuperDeluxe

“Hors Pistes Tokyo 2016,” SuperDeluxe

[T2DMT VARV EETWBOIERITIHOPKEN. KB
[K/\v2—]OYOYO., dtiEE

[ZEHBHELE in Totsukawa | +2/IINBRENZHK, =

[E9 5! Doing history! | {2 M £HiTEE (Y w4 LaH e, 1000000 F)
One Million Years: Just after the Beginning, p. 66

“Doing history,” Fukuoka Art Museum

[BREBHEEE] 7—Mr2—1m, dtiEE

“REAL DEAL - behérdlich genehmigtes festival fir falsche
zustellungen,” New harbor area, Vienna

“Almost over, Always around,” Ota Fine Arts Singapore

“Our Matters Hijikata Tatsumi,” Asia Culture Center, Gwangju, South
Korea INTERNSHIP, pp. 94-95, 164

“Performance - Tetsuya Umeda,” REDCAT (Roy and Edna Disney/
CalArts Theater), Los Angeles

“Tetsuya Umeda: It been moving at first,” The Old Freeman Factory,
Portland, USA

“See, Look at Observed what Watching is,” Portland Institute for
Contemporary Art (PICA), USA

“Tetsuya Umeda: It Was Moving At First,” Contemporary Arts
Center, Cincinnati, USA

“Fusebox 2016,” Museum of Human Achievement, Austin, USA
[KYOTO EXPERIMENT 2016 R#PEEEAZMTE SPRING ~a—7—2X
[Forecast| | R#B=fTz % —

“KYOTO EXPERIMENT 2016 SPRING Showcase: Forecast,” Kyoto
Art Center

o [FHEV DR 10AFTENREFABODOFE]| ¥—~RyJh—IL (HRFE—F

BEFE | Biography

TA5VF)

o [ZEORT-Final| EEEENER, #=1|

O [FITVI—FAV T - TTRT 4NV 2016) To- LHINFEE, T
“Asian Meeting Festival 2016,” Rissei Elementary School, Kyoto

® “minus20degree—landscape for contemporary art and architecture,”
Flachau, Austria Snow, Alcohol, Flame, p. 35

2015

® [Tokyo Experimental Performance Archive | SuperDeluxe

® “Sounds of Us,” Trafé House of Contemporary Arts, Budapest

® “Tsonami 2015,” Tsonami Arte Sonoro, Valparaiso, Chile

520t (RITIR) | RN ~AZNI. KBR

“5 ships (night cruising) ,” along the Yodo River and the Kizu River,

Osaka

[ER D\ 72 Japan Media Arts Festival | EREEFEEER 42—

BAEE

“Japan Media Arts Festival in Kagoshima “Between boundaries”,”

Kagoshima Prefectural Museum of Culture REIMEIKAN

O [DETAT— AV RDFF2015) BER Y RIL, FKE

“noseden Art Line myoken-no-mori 2015,” Nose myoken-san, Hyogo

[“distant voices - carry on” ~& &R (/N1 3T T I LEBBRRETF) |

RINAZIVR—IL, TR

“‘distant voices — carry on (Heine Avdal & Yukiko Shinozaki),” ~

Aoyama Shakkei,” Spiral Hall, Tokyo

“Contemporary Art Stream 2015 RhythmScape,” Gyeonggi Museum

of Modern Art, Ansan, South Korea

[ZEHRFEFRER 2015 KRTMAFHPRRE

“Digital Art & Culture Festival “CULTURETOPIA”,” Penang State

Museum & Art Gallery, Malaysia

[787+—< 70 HONMOKU | HONMOKU AREA-2, ##i&

[#& in fFxL 2015 $HKMRSE +iME

“Otodate in Wakayama AKIO SUZUKI + TETSUYA UMEDA”

[#& in fFbL 2015 MEEBELY 7—/7+—<v R [EFEA L]

[#% in 3Rl 2015 HABB+ERELI (7 (S5 | EF¥ 7Y —

[=& in AL 20156 HABBY 7—[REHZE] | MIMLFHLISNYT

BEHT—7—FiEh

[FEE 747 Z— Won Jiksoo 77— MFPILAL RTF—Y9 83

FEE CD f+&a> % — kI NOON + CAFE. XBR

[57-%3HLT vol.6) FZBEA—XR—MaEH. KBk

[HEEFPER] D /AL DI | FF L, HR

“DRIFT Project #3 ACCIDENT,” Bangkok Art and Culture Centre

[DAIDOKORO ONGAKU | &rE% | Social Kitchen . 748

[B2EavYyrF 7 BEAEAS] Loft PlusOne West. ABR

“Taktung Festival 2015,” Auffiihrungen, Zurich

“SCIENCE DE LA SUPERSTITION,” Instants Chavires, Montreuil,

France

“Sonic Protest 2015,” Ancienne Brasserie Bouchoule-Instant

Chavires, Montreuil, France / L'Atelier(s), Evreux, France / La

Malterie, Lille, France / Galerie des Grands Bains Douches de la

Plaine, Marseille (c. galerie art-cade, I'Embobineuse), France /

La Manufacture Atlantique avec les Potagers Natures, Bordeaux,

France / Café OTO, London / Les Ateliers Vortex, Dijon, France

[1EBFFER] D KA —42>%"100) HOPKEN. Xk

[ZZ#BESH03 [ HBAELT AT -7 r—< R | REBEER. B

“composite,” Quezon Hall, University of the Philippines, Diliman,

Quezon City, Philippines

® [ALLNIGHT HAPS 2015 #ZH#i[DEMOJJ®IL 7—F4 XY - TLAR
AV b —E R (HAPS), &#B

o [IEATFHELT=Ra—Y | HRATRIEE. KX

o [HENLEAR|MVFEL, BR

® [NEW O’ MOCHI|FLOAT. kBR

2014

o [EHRT YAV ERATHTEMA—R FREE+I=5(47 BEEH | ZE
ESIPANEINE

® [[FTIFZT 77—/ #HEER | RREPRAEME

® [satori. LaF[i&] Y 7—2014) HOPKEN. Xk

® “Transi(en)t Manila,” Project Glocal, Manila,

o [WHLlE, £FALKME! [FLEORE| REVH7 in REP | RI=FiT 82—

o [xA- 0Ty \hy/RT | AR, FHE

o [FER </Vens L Eiin'BeED TRRL/T+—< 2 BETD
I L BRBERET/ RN T74—2 VR [Tzo9oF v YT LR AT
%] &iR21 g EMEE

® [AKITA © DIG X{LFF X T4 T =M | h OKEROE. TKE

o [HHIBEME LYTYR7AYzs b IFLORE] | IBE 4 HETEE, X5
KUNISAKI ART FESTIVAL “The Principle of Hope,” Former Kakadi
town hall, Oita

® [RA~DIRHF| P3/BEP.lab, X%

“Kayan Village Project,” Kayan Village, Philippines Composite, p.114

[EDHDEME 2014 BA-FE - FEOEFv> 7| mAHETHREEED,

REB

[3331 FHRMA=ME 2014 FEBPI [LIFE LIKE LIVE]| (F=x2— tiFHA

#ih), 7—YFHRE3331 . ®HR

[ABOEARAKXEHE | B TR

“Noorderzon Performing Arts Festival,” The Noorderkerk northern

church, Groningen, Netherlands

“Zlrcher Theater Spektakel,” Rote Fabrik, Zurich

[—i@M7=22—Y]SuperDeluxe. 5= (£BR) Friday, pp. 132-133

[BZU DY hfz | B mR R — AR ENE, &)l

“Playmaking,” Marugame Genichiro-Inokuma Museum of

Contemporary Art, Kagawa

[BZVDKYDEET AT TLEBESANTAAL] AL HIEREZ—

BRIRAEMTEE, &I

“DARUMA-SAN-GA-KORONDA : silent mob,” Marugame Genichiro-

Inokuma Museum of Contemporary Art, Kagawa

® [0 F | KERMFEMEILE—H (O F) Age 0, p. 155
“Age 0,” the Sanno district in Nishinari Ward, Osaka

® [NEW O’ MOCHIJFLOAT . KB

2013
® “Media/Art Kitchen: Reality Distortion Field ‘Media Shapes Mind:
Mind Shapes Choice: Choice Shapes Future’,” Bangkok Art and
Culture Centre
“WORLD NEW MUSIC DAYS,” Vienna
“Media/Art Kitchen ‘Sensorium: Contemporary art and technology
for the senses’,” Ayala Museum, Manila
“HOTEL NEW OSOREZAN,” Ota Fine Arts Singapore (7L =2—%
i) HOTEL NEW OSOREZAN, p. 119
[+AERAEEMNE SURVIVE—ZOBE D, BREKIT~| B 5A0HE
Lo, Fix CRERERM) pp. 11, 28, 32, 34, 63-65, 75, 78, 103,
105, 120, 139, 151, 154, 162-163
“Towada Oirase Art Festival: SURVIVE — Time Hoppers on the
Earth,” Oirase Area, Aomori
[DETAT— AV RDOFHF 2013 WROZFTY T, BE
“noseden Art Line myoken-no-mori 2013,” Myoken no Mori, Hyogo
® “REYKJAVIK DANCE FESTIVAL 2013” (contact Gonzo), Reykjavik
® [seikae BRIEA R M sei, kae, #HEE ]| 20202, TR
® “Live at Café OTO” Café OTO, London
® “at the moment of being heard” Asylum Chapel, London Solo
performance, p. 10
[ [ T7r—< R HER BEED F) 7— TV 7 B1. KK
[FLEa—/BZERD-HDOHME] [BIHAER, KR (ZEROF-DHDHME) p.
33
[AT vs B#Vacant, X
“artifacts nature,” Vacant, Tokyo
“Around sound art festival and retreat 2013,” soundpocket, Hong
Kong
® [EDGE TOKYO LABORATORY A% UX F BA, TR

“EDGE TOKYO LABORATORY,” Catalyst BA, Tokyo
® [NEW O’ MOCHIJFLOAT . kB

2012

® [E 7R F 4/ Farri, R

® [ KR One Day Ensembles PIT INN ., 3R

® [TRANS ART TOKYO TAT Performing Arts Vol.2| IRBREHAS: 11 S8,
R

® [CE QUI ARRIVE ZhhbieEdh s L wZ e | SuperDeluxe. R

o [HYRLWEDOEKR RLEDTA by T — iiRIER, BE

® “Performance,” Guling Street Avant-garde Theatre / The Cube
Project Space, Taipei

® “Unlimited26,” Alter Schlachthof Wels, Austria

® “Festival Densités 2012,” Fresnes-en-Woévre, France

© [NAMURA ART MEETING '04-'34 Vol.04: e R D EIiE S | &+ IS MR B,

KBR (BEDREICII%IITA) eggs between walls, pp. 115, 135

“NAMURA ART MEETING '04-'34 Vol.04: Critical Creationism,”

NAMURA SHIPYARD DOCK, Osaka

[V=vx-FyFv 2 AERE/S—T1—]Social Kitchen . 748

[VyIVaIz—)v, ZUTAE | £R21 g MR

“Son et Lumiére, et sagesse profonde,” 21st Century Museum of

Contemporary Art, Kanazawa

[14 D%~ KRR one day ensembles [INVISIBLE BORDERS ] 53R

[Eshvalinge= 00y

[CREATIVE MUSIC FESTIVAL 20128 LW &3 _<AHEICR S 1-

2] IZAMBDE, H

(AT HxT¥Y =€ HEEI Y ZZL— 3> | IDPW+FUCA. &

Collaboration with exonemo “UMEX”, IDPW+FUCA, Fukuoka

“MUNT?,” MUNT, Barcelona

“Féargfest2012,” STIGEN FRISKOLA, Fargelanda, Sweden

“Umeda Tetsuya & Tenniscoats,” Signal, Malmé, Sweden

“MONO11 Tetsuya Umeda,” Institute of Modern Art, Brisbane,

Australia

“Tetsuya Umeda <> Ross Manning,” KICK CONTEMPORARY ART,

Cairns, Australia

[BBEVOEBENEIFOOISTEVEWV] [IXZ—XVvs BEDE] |

A= 2—

“Festival Bo:m,” National Theater Company of Korea, Seoul

[ZRIA =T R ST RER | 035 GeIA)IE) ., 3R

[ A4, EHTT | epok. KBR

[Z7W-T1Yay— BRBREM | TR THIDERENE / T4374

VEREMEE, A XTI/ N7 7EMEE, 425 TV (Unknown Title)

Unknown Title, p. 61

“Double Vision: Contemporary Art from Japan,” Moscow Museum of

Modern Art / Tikotin Museum of Japanese Art, Haifa, Israel

“x_sound: John Cage, Nam June Paik and after,” Nam June Paik Art

Center, Yongin, South Korea

[TPAM Direction Plus #HBEH 7472012 T I L EE || BIREME

LI Fv—k—Ib

“TPAM Direction Plus Tetsuya Umeda LIVE2012 “Trash, Boxes and

Music”,” Yokohama Museum of Art

o [FERE|AFRT7A>T—Y, BRR (FEE) Waiting Room, p. 51
“Waiting Room,” Ota Fine Arts, Tokyo

2011

® [BreakFast Fast| CULTIVATE. &

® [NEW MANUKE AO adanda presents [NICOJ | a—RItM&EE. Kk

o [ZEIDFL LA | AT EMETRYv7Y—A B, RY

O [KRERILANIKHEZ | MFET—FELYy P2 — (KERTEHNEH
#%) show big things as if they were small, p. 59
“show big things as if they were small,” Kobe Art Village Center

o [KELTL&ENEHES BEA R FBREAKFAST FAST EXTRA #F
T—hELy T2~

O [KELILENEKHED BEARV M FATTFIEVaV ]| HFET—
ELyytrz—

O [RELTLANSKHED BEARY M AERILZNSRBET] I HF
T—hELYy YR~

o [NSHHLDHKELHZ D] #-1B@EE. KR

BEFE| Biography



“small things that it seems big,” Shin FUKUJUSO, Osaka

o [l ZmI34 2011 | HIERIGE - ME Bibi, KR

© [DODDODO 1 [ A =+ ~TRA7>v!]] (DODDODO /8¥ F), LY
hIxR=h, KR

® [Isabelle Duthoit x Bertrand Gauguet| common cafe. XBR

® “Tetsuya Umeda,” Café OTO, London

@ “Simple Interactions. Sound Art from Japan,” Museum of
Contemporary Art Roskilde, Denmark

® “Michael Vorfeld/ Tetsuya Umeda+ light space by Vincent Rebers,”
Mica Moca, Berlin

O [SELIw/Av | (FZROA—Y) BEI—F, KR

® [IMU MUSIC FES| WhZEBHEX?, B85

® [instrumentalize at SENDAI| F7 Y'Y

o [Ho, 2011E8A28H | b—Fa—T7vX—HA MEH

© [DODDODO 7=~ | (DODDODO /s> ), #if BEARS. ABR

o [|FZIFZT77—vol.1 72574 from 412 TV Sound & Video live
TIHT4 FATRAERE R, FFHA, Haco Art Theater dB #F

o M T b xFE N th# | Social Kitchen, R#}

o [RRDHIFV Vol. 5] (F=Ra—), 515, R#&

O [ZADYBANXEESI-BIE[BERA D] EBLERE, BR

o [F=2a—v LiEAEH (BEFR) | S, @il

o [F=2a—y LM H] borzoi record . KER

o [F=2RO— LiERE W FNAVE, K5

o [BlIZk T—RY 40 RE BafE | BRI R KR

® [Q-CoRESHIT LrHAERIZS SEPICHKIEETS])
FUKUGAN Gallery . ABx

o (AT M & BEEK [viewKomal | MeToo ##EE (k). ik / Midori
Art Center (MAC)., &#% / TAR—2Z, B

o [ZADYHBEANLKE ~DODDODO[ & | HFEi&n#E~ | (DODDODO /¥
> F). Shangri-La. Xk

® [F (3A)2011) (KRRE + AEHE, ~Nhi), 77777 A, KR

o [ZiffEREsR Al RREMAZZMER L 2 —FIvy FTv¥

® [[viewKoma 2] 5522717 RrfR) (IBHEEHE + EEEK + 18FHERD).
M, =R

o [H AL IZEDKIE ] SuperDeluxe., 3R

o [AFTER EEEA+HBHE® [view Koma 2.1] RFRESB27/47 11
Social Kitchen . 7#8

o KTFER H0EL-ZOfbn & | BEA < b IRIKRTIERE ORI
RT I EFE, KR

o [ MR ERIES 2011 B8, TR

o [[ZL»IEB LTz BI&EA R b BREAKFAST FAST EXTRA | art
project room ART ZONE (REBEMAZ) . =#B

® [ KRR LIVE ENSEMBLES | #i78 PIT INN. &

O [ZANYBANKXIED B ES-BIE2AEEERAIDIE] (BF), 72U
HRFXZ V=874V, KBR

o [|ZL®IFB LT L 72| art project room ARTZONE (REBEMAZ) . K
# (IZLoIEB T L) it was moving at first, p. 58
“it was moving at first,” Art Project Room ARTZONE (Kyoto
University of the Arts), Kyoto

o [HLIRETYF—L -7 LOE 2011 —7— S HT, 7— Mot &, — i
A 59 B | ALBELA SR
“Sapporo Pre-Biennale Contemporary Art Exhibition 2011,”
Hokkaido Museum of Modern Art

o [RERF (U'h) BEEREIA 7] (3% + HER). iIFREE. KK

® [series “EXISTENCE” vol.62| ¥z Fy—"JL KBR

® [ClearSpot On the Corner) (WX +JF), 27777 bA, KBR

o [FIFLV YA 2L | BEABRE. KR

o [Live| (hRIFYA), EiK BEARS. KBk

O [LWEWBEZA|IRT YT Y NALER, EE

® [#-547 |common cafe. KBk

o [FE10E FLIRADR [£HRLE] | ILERHA, BE

® [in the water | FLOAT . XBR

o [HREA—NTAv a7 | (BF) . KIRKRHE#HELELENL

® [We dance 2011131395401 YCC &BHEKEFXv7 1 —, Rl

o [EREAR BEFIHEILDYRAY FEEE 20202, HR

® [[We dance 2011] 7—2ay 7 [RTeRiR I EREHE[#LLW 2L %243

BEFE | Biography

ARHEICPR R BARIRREZ A Z49F 2, #HFH)l

® [57-% XA LT vol.1] FLOAT. kB

o [[HRBWEAS| BREEARY k547 73— X BEBEAXMEAEH]
ICC ¥¥7U—A, BX

® [HZIMNFFHETA7 2days] (HWRIMIF), #ik BEARS. Xk / IBS v~
N LB, FE

o [HEHT LLX -8 (LARK— + AL + J8), 8K BEARS, KR

® [OUR ROOM | common cafe. XBx

® [Z1— /554 |bonobo. RK

2010

® [F—)LF4 F11]art project room ARTZONE GREFEHMIASF) . EB

o [NyFAy i 4yROfRIOYOYO, LBl

o [F=2a—v, iEHEEH, SIEKEE, KEE | LIRKE&F—I

o [F+MEFES | OYOYO., iLiEE

o [BBNEFA b7 ZX[BREAKFAST FAST EXTRA! | KIERE. K&

O [TPYRRT A4y YK T —RE KR

o [F=2O—YxiHEL £DTV2V [HABOZ =T | A E L Sedona
HES "R

® [CLUB GARDEN] m#BfsEX S

o [7YFiRyZ Art Week in Wako '"10 74 74 RV k[ LLFLDC]
(F=Z3—=Y), MAKFEHIBEBBE "R

® [KRRZE| 7YY 7N X 2010 -k 7o ¥ 7V X 71 R | KEEMERR
EfiF¥vy7U—

O [RRYZY A Y- 77— 2010[ F=RA—Y XFAHF | (F=RaA—Y),
AR ARG R T AR AR R T

o [HEIARYS5EE |FLOAT. KBR

O [N TINT 2N/ HED HiB7 1 7Y 7 — synesthesia
Room | i#i# groove / cafe cello / 77 L, i@

O [BRENT+—IVRTD,/ N7+—< VAN RIETS 2FHEE] (contact
Gonzo + #HEHAE ), REEEKS

o [AFTEE[T=2a—Y LiAEE 1] Social Kitchen, 548

o [7FEEFFA M5B, BH

® “Out of Place, Out of Time, Out of Performance,” Nam June Paik Art
Center, Yongin, South Korea

o [HARMEE: SHREP (B4 BE), ex /D) +F 23—V /HHEEH | 3—K
LB R, KBR

® [WOSK presents vol.10] i&&RAiE SNAC. R

® [Turn On The Sunlight JAPAN TOUR 2010J (7=23—), TOKYO
UNIT, R

o [BERLEV vy R3] B YT Y NALEB, KFE

® [series “EXISTENCE” vol.57 - resonance beauty 7 -| ¥z Ko —"=L,
PN

o [REEERL D! A O-Nest, HR

® [Ftarri & doubtmusic FESTIVAL] (&% + {&2Fp£E) + HEH).,
SuperDeluxe . R

® [KUMARU EXPO 2010~ SUZMENBA 3rd 7/L/\ s [Because brain
tells mell Y'Y —R/8—F 14—~ |club METRO. =#

o BEREARE HIWEADIL F—T =V FNT74—2 VR | IRERRER.
B

o [FRImxERE L, A TFME LS %>V |common cafe. ABR

® [F— LA MEF| BHEEE + EEEAX). ADRA gallery. KB

® [k &il—29.5 DFITEE vol.8) TrangRoom . R#B

o [HUb I TYF—L2010] ZEEL (RAX—ViEiE) Counter Image
Number System#3, p. 85
“AICHI TRIENNALE 2010,” Futaba Building

o [HULWHIITYF—L2010[EAER/ 7+—< X ]| REMRE (BEYY
VEEEXEEL WIISES)

o [HUbIITYF—L2010[F=2a—Y +iEAEHE]| REBRE (AT H
7z -FIRESEELR)

o [HULb T+ —L2010(non titled] ] (contact Gonzo + #EHE ),
BAEWIL £ X — (BAOB)

o [F=23—Y with ILAKE—, #EEEL A»E21E/~ 7YFIv|CLUB
QUATTRO. KBk

® [sun and escape again] (w. EF1EF., EREX). UPLINK FACTORY .
R

o [ & ZoE AT W fEE DEADSPACE] art project room ARTZONE
CR#=EMAZ), 7B

® [D[FITh | (w. Won Jiksoo. %, REKH, =sR#IE). PULP., Xk

O [F=2A—YEDTv7 v in b—Fa—[HAKDK] TF=Ra—Y +iEAYE
] Bl Sedona %5, /R

o [[# xR —20108 SHOWCASE %% O-NEST. R

® [NON FICTION - See You Across the Border - | Pulp & Bf&3. XK

® [ALANECTA-6] FLOAT. KB

o [BEERFAMN No. A== |BET—RY, KR

® [F=2a—YXTEASI| (F=23a—Y), i BEARS. KR

o [FIYRYRYXT 2V | #iK BEARS., KR

o [7y FZbys |LABORATORY. R#B

o [7UIRERAER | >R X—TV '+ KPR / TTETBRELE, K&

® [ZZ&H vol.1 | NEHT— FRKY by b—2F BR

® [A SEED NIGHT vol.24] ELEVATY . KBR

® [Airpockets vol.10| R& ¥ F 424 F, 0

® [YCAM performance lounge#5 contact Gonzo /$7+—<> X
(contact Gonzo + #HE®) ., (L AKHKEM 44— [YCAM]
“YCAM performance lounge #5 contact Gonzo collaboration with
Tetsuya Umeda,” Yamaguchi Center for Arts and Media [YCAM]

o [EFRLKL v RY—2| RSy TV NALER, KE

® [tour nomad contact Gonzo (HEHRE R EMETFHER] | /<L L, B

® [tour nomad 2010.5.2 EfEh., BHh—7 TH% RH< contact Gonzo x
AT H | 2R social

® [ (3tA)2010] (Won Jiksoo + #EEH), 75777 bA. KR

o [FE1RIB LSRRI TAVARFYF V=874, KR

o [Live] (hRIMIF), #iKk BEARS. KBk

O [LYF VR HIG NEEBEHFT— MYV M —2—CTL[RRL] KK
(RAX— %) Counter Image Number System#2, p. 60

o [HRDETISHBVELEEDLSS /FyRXT—yvayT | ¥ ) —1a—Y
TL[RRL], KR

o [M#AGIRE[/NE=AR]vol.31], A&, R

O [TATNT =P AVRF =S EAFR YT R— -T2 RT4/31 2010 FHEV
D& NEIEOBHE—E!1]3331 Arts Chiyoda., HR

o [#HEEHE NV 7—(3/11—14) I monne porte. Ri& / EATMETS
B, 1£5 / BIR 7 —4F8. K%

o [IEAEhEAHAZER] art space tetra. &R

o [ZRDEA RRDAERR | BR=Mtr 2 —FH (RIX—VEE)
Counter Image Number System, p. 38
“principle of space / equation of phenomenon,” Aomori
Contemporary Art Centre, Aomori Public College

o [ TEELTERE [RIDER HOUSEI #5AEWMIC L2+ —T =2 /1874 —2 R |
Midori Art Center. &#%

o (AT LYY FT+—2 R | ERTHEMNE. BA

o [HULWbT7— DK MEDEI EXZ, BH
“The Doors of Perception II,” Kiraku-tei, Aichi (&) Numa, pp. 50,
159

® [BreakFast Fast #fF 1 HD Z#7] AD&A gallery. Kk

2009

® [ENSEMBLES '09 A 725\ DEEEE - 548 GIG [BER 7 7V A KfE
FBTERIME, BN

o [IhUnE+iEHEH | AD&A gallery. KBk

o [#EH& M MUSIC & ARTS FESTIVAL EA4RE 33/ < EBRIE&SR Version
EXPERIMENTAL EXPERIENCE| (7=22a— + igHE M + Figk#h).
AN ERBKE 2009 FEET AR5

o [MHEEE YUV F-/17r—<V R [HLY] | EiEfiE

o [FRAVFYRFY—FT—F-7=a2T7) Vol.00— K% 2%u<EYay— | &k
HEAHTEE (413 7) Alocate, p. 130
“Takamatsu Contemporary Art Annual vol.00 Vision of Captures
Time,” Takamatsu City Museum of Art

o [BEEI v R — series vol.2 [F1E BEREY vV RY—]] IR TY
NALER, K

o [IANTEBMKERE 2009 #—7= 587 4—< v 24V {28 EXPO. ]
(M@, #HFE. contact Gonzo. RFULA. BEEX). FiEL T,
%1l (£ EXPO) Black Out Expo, pp. 84, 172

“Teiden EXPO (black-out EXPO) , Opening Performance Event of
International Festival for Arts and Media Yokohama 2009,” Shinko
Pier Exhibition Hall

® [moids 2.0 B %7k, L0

® [P-hour presents ONJO concert| (ONJO). m#BE it 2—

® [EXISTENCE: sound or music| ¥z Fv—"=L, KR

® [oneone & Experimental Dental School - Japan Tour 2009 %%
O-Nest., R

® [ENSEMBLES 09 fA#f 725 17 0 &EEEE | IBFREAXIZRRFER, BR
“ensembles '09,” Chiyoda-ku Rensei Junior high school, Tokyo

o [74)y 7EBBRAREERES | /NE HIGHTI, R

® [RFRMIAN /MR RA | B8, R

® [NO IDEA presents 'WRONG DANCE, RIGHT STEPS| ##H# t solo
live performance ['&9°% " spur] | Vacant., Bx

o [en| £FA7 M T3S EE. &

o [[FLEY DB mE=fitr2—

o [HZEAFRDFIC mREEMt2—
“In a landscape,” Kyoto Art Center

® [Presentation45 UMEDA Tetsuya3] shin-bi. J=#B

® [Presentation44 UMEDA Tetsuya2 | (i§H## + 7=X3—Y), shin-bi,
R

o [Presentation43 UMEDA Tetsuyal | (#E#EH + LiZ4E—). shin-bi.
RED

® [BreakFast Fast 0815] AD&A gallery. ABx

o [@ (KA%?%)|shin-bi. 7B

o [HHEEH KBR—ALIR] IBNBER > Fov, deiEiE / CAI [, LiEE

® [T v RY—2009 & | #%#& O-NEST, R

® “Tetsuya Umeda, Benedict Drew, Hiraki Sawa, Dale Berning +
special guests Tenniscoats,” Café OTO, London

® “ONEONE & CANCAN (from 2/4DEERHOOF, 2/2TENNISCOATS,
TETSUYA UMEDA) & LE TON MITE FRANCE TOUR,” Les Instants
Chavirés, Montreuil, France / PLANETARIUM POITIERS, Poitou-
Charentes, France / GRRRND ZERO, Lyon, France / le corum st
jean, Clermont-Ferrand, France / Pays de la Loire, Nantes, France
/ Haute-Normandie, Cherbourg-en-Cotentin, France / Basse-
Normandie, Rouen, France / Brussels- capital, Brussels / Hornstull
Strand, Stockholm

® “Tetsuya Umeda a la Felpa,” La Felpa, Barcelona

® “The Work in Progress presents: Noisy Image A night of live TV,”
Café OTO, London

® “TONSPUR Museums Quartier 2009,” Museums Quartier, Vienna

® “Tetsuya Umeda with Yuko Mohri,” C17, Vienna

® “umeda, mamoru, philip, angerica,” garnison77, Vienna

® “Pecha Kucha Night Vol.9 @ Coded Cultures,” Museums Quartier,
Vienna

® “Coded Cultures - Exploring Creative Emergences,” Museums
Quartier, Vienna

® “dorkbot vienna #8 - tetsuya umeda,” Metalab, Vienna

o [ BN JAD B S AEICTIEEL R/ S—T1—! | common cafe. XX

o [Live| (hRIMUA), #ifk BEARS., KR

® [Live| (BRI +UA), UrBANGUILD. =#B

® [BreakFast Fast 0429 | AD&A gallery . KBR

o[BSy FY NALBEBDHSEE IR YT N LB, KE

o [REDRF | FF2T740T7—Y, "R (RIEDHE) Science of
Superstition, p. 173
“Science of Superstition,” Ota Fine Arts, Tokyo

® [KRR3E 3 DAYS “520 kYA ":ENSEMBLES 09 (K725 1 D& 24
B) BEFEA T M PITINN, BHR

o [HottnTEZL+iAEH | common cafe. KBR / shin-bi. 5#B

® [7e.p. 7 Years Anniversary Tour Calvin Johnson + Karl Blau +
Tenniscoats | (F=X3—Y), martha. XX

o [EZFpEE) < #ME | AD&A gallery . KR

o [E=1BA&ERx5ME 2 | AD&A gallery. KR

® [ ] AD&A gallery. XBR (s2) Nu, p. 39
“Nu,” AD&A gallery, Osaka

® [EBARIAREN 74— EBER | THRR T2 (£h3—2) 772y FEatH A
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ARELTH—Y BE

® [BreakFast Fast 0308 AD&A gallery . KBt

® [ANALECTA-1] (lLA#— + #HE ). UrBANGUILD, %8

o [F 16 BFEMER FINEFT4T - T14Pav X ~BIREROFRT~
instrumentalize extra 09 % & Bk RREMEEEMEE
“Yebisu International Festival for Art and Alternative Visions,” Tokyo
Metropolitan Museum of Photography

o [#M#E 1 solo Live [ :Interlude: J | art space tetra. &M

® [Music Improvisation Series |common cafe. ABx

® [Joel Stern x Tim Olive duo ! #H & solo ! #ifk{#H— solo ! +
session !!'!]common cafe. KBk

® [P-HOUR presents [IMUSICS] | club metro, W#}

® [FHIRITvol.E~ADA RIE~ (F=ZRIA—=Y), FL—T 7=V L=,
R

® [ART@QAGNES | 7/ 2 ZFRT LT Y RFR— AV YRR (R DE)
Bottom of the Air, p. 2
“ART@AGNES,” Ota Fine Arts Booth, The Agnes Hotel and
Apartments Tokyo

® [BreakFast Fast 0104 AD&A gallery . KBt

o [V 7 PERE<ARATATEM> vol.3[ELEB|~ATAT LLELICERTS
BT — M XFATATER T 7Y "R

o [RIZETRDTIE 2] AD&A gallery. KBR

2008

o [HOFRDKEEY, REFTEH, JADLILTEZL] (FZRIA—Y), BALL
JEBITE 10-BOX

o [ DERA | (RILNE + #HEEH), SuperDeluxe. R

© [S3tE KREARKE BIEARY b YUY RT3 =<V R [H—F =7 A
BALRWATATT—2

o [F=2a—Y with HET>Y + iEAEHE + SHEE HLIRT L 2F
TEHADM

® [BreakFast Fast EXTRA|AD&A gallery . XBx

o [Ho#is #1 [7=23—Y - #A#EH LIVE] | sample white room. &R

® [Chicago Club 10th Anniversary 7=23—Y +igHEt BEEAY 7—
2008/ IIEL. 58 / Cafe & Gallery NABE. & / Neutral +. i /
AT Hall. X% / NAVARO. #&74 / decadent DELUXE. &M

® [(They Live) in C vol.6| (EEFFER + #HEE M), ATTIC, LiEE

o [(They Live) in C vol.5] (F=2a—Y), O3 %, tiEE

o [HREADF&EE| (F=ZX2—Y), Ato Z cafe. R

O [XFA4T - T—eFHADITH REANDEE A —7=27 747 | V1054
R, R

® [XT4T -7 —bEFHADIRR RE~ DB WD 2K, 548

® “MUSIQUES VOLANTES 13,” Les Trinitaires, Metz, France

® “JAZZ KISSA,” C17, Vienna

® “Chris Corsano and Tetsuya Umeda,” Café OTO, London

® “Festival Densités — 2008 Edition #15,” Fresnes-en-Woévre, France

® [Tape Japan tour 2008 with Tenniscoats & Ass | (F=Xa—Y), &4
O-nest. xR / XEL &@E&F. #E / UBANGUILD. =&

® [/ AE%~ solo saiko!] common cafe. KBk

® [BreakFast Fast 1012 AD&A gallery . XBx

® [Tape Japan tour 2008 with Tenniscoats & Ass | #%# O-nest. R

o [#E ) T3 —1-2008 RISING TUNES Vol.2] (iBHEH + &% + 1B
&R + WEX), Y7 F—L
“YOKOHAMA TRIENNALE 2008 ‘RISING TUNES',” Ring Dome

® [Electrical Behavior | BA X WATFATT—7, B

o [7LYFY—| REX + BHEEH). B8, "R

o [HiBRENI-BHE —BBATAT - T—FOBREINTT A2 —2I2=r—> 3
> %—[ICC]. R
“Extended Senses: Present of Japanese/Korean Media Art,” NTT
InterCommunication Center [ICC], Tokyo

o [FRHHAELTYF—L 2008 Find| KIEEHAEAH. KE
“Ogaki Biennale 2008,” Ogaki City Street

O [BTh—,RT—IVAI~T—MIRANTB70 D52 DFHBE~Z D3[R
BIXRDIME]IADEA gallery. XBR

® [BreakFast Fast 0831 AD&A gallery . KBt

® [RELAY | AD&A gallery. KBx
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® [HOP KEN presents [7+—7"12] | Shangri-La. KB

o [JUTYFLT3 HHES| KFEMEERAENF 7Y — (34) Bure, p. 20
“Criterium 73 UMEDA Tetsuya,” Contemporary Art Gallery, Art
Tower Mito

o [instrumentalize08 ] (IBAEH + WEE K + {EFER]). gift_lab. TR

® [~.SWEET MEMORYS~J B5/F LAB. L0

® [Melting Pot Special| (7=23—). #H Shangri-La. XBx / CLUB
UPSET. E#1 / %% O-WEST. =R

o [ZLIFEH LR | KET 7R, KR

® [Music Improvisation Series |common cafe. ABR

o [HEHCALHATA ] (BAZ + #BHEEH) | art space tetra. &R

® “EXTENDED SENSES,” Alt Space LOOP, Seoul

o [BEMES (& + HEHER + BEEH), EHEFAVRITE— ®HR

o [EHE|MET— Ly VY H—

® [[# 5th Anniversary “ 8>+ R — SPECIAL" | %% O-NEST. 3x

o [hhbE—b | ARATEER, f&

o (K'Y =y /2 dEE | BEATIRREMNEE
“Picnic or Recurrent Migration,” Kumamoto City Contemporary Art
Museum

® [FTARRI FESTIVAL | (LA — + #HEEH), UBANGUILD ., R4}
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Message from the Organizers

Established in 2018 by the Tokyo Metropolitan Government and Tokyo Arts and Space, the Tokyo
Contemporary Art Award (TCAA) aims to encourage mid-career artists in Japan to make breakthroughs in
their work and take their practice overseas.

The selection process prioritizes artists’ need for support at a pivotal time in their careers; committee
members conduct research and studio visits to gain a deeper understanding of the contexts in which different
artists work, and the art that they create. Two artists—Umeda Tetsuya and Oh Haji—were selected as the
recipients of the fifth TCAA. The award’s multi-year program of support included a monetary prize; funding for
overseas activities in the year following the award; and an award exhibition at the Museum of Contemporary
Art Tokyo in the second year.

This monograph was produced as part of the award’s support scheme, with an aim of sharing these
artists’ practices with the world. It features numerous photos of the award exhibition, other past works, and
the moments that led to them. By pairing these visuals with written material—essays palpably depicting
experiences of the art, words offering insight into its creation process—the book textually enacts the spatial
ethos and rhythms generated by Umeda’s work.

We hope that the support this award provides will motivate its winners to build on their exceptional
achievements and pursue new developments in their practice.

In closing, we would like to express our heartfelt gratitude to the many individuals and organizations whose
generous cooperation has made this award program possible.

Organizers

Tokyo Contemporary Art Award 2024-2026

Winners
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Organizers
Tokyo Metropolitan Government
Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)

International Selection Committee

Sofia HERNANDEZ CHONG CUY (Director, Kunstinstituut Melly)

Lesley MA (Ming Chu Hsu and Daniel Xu Associate Curator of Asian Art in the Department of Modern and Contemporary Art,
The Metropolitan Museum of Art)
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When I visit Tokyo, I eat lunch almost every day at a Chinese restaurant in Ningyocho called Ikomaken. I grew up the next
neighborhood over, so I always stay around there when I’m in town.

In my early twenties I was still living in Tokyo, working a part-time job near home, and Ikomaken somehow ended up as
my lunch break spot. Their kantonmen noodles are loaded with toppings in a thick, soy sauce-based gravy, and I thought it was
so delicious the first time I tried it that I started ordering it whenever I went. This was over 25 years ago.

Even after I moved to Osaka in my mid-thirties, I’ve visited Tokyo regularly—my parents live here and so do my sisters,
plus there’s friends to hang out with. There’s also a lot of places that I love.

And since moving away has limited my Ikomaken time, when I come to visit, I go whenever I can.

For the last ten years, my mother has joined me in these Ikomaken visits: we catch up on our lives as we wait for our ramen.
My father works in the neighborhood, so when his schedule allows, he gets in on it too.

My parents are both approaching their late 70s. They’re still in great health, but I often wonder how much longer we’ll be
able to keep our Ikomaken ritual going. I'm sure that when I look back in the future, I’ll treasure these quick catch-ups at our
usual spot.

Which is not to say I’m thinking about the preciousness of our time together while we’re sitting there eating. Instead, I’'m
slurping up my noodles thinking, “Oh yeah, that’s the stuff,” because I’'m just that attached to Ikomaken’s ramen.

That day was no different: my mother, who knew I was in Tokyo, sent a text saying, “Ikomaken for lunch?” “That’s the
plan. I’ll head out at noon,” I wrote back. I stayed in bed until the last possible minute, then met up with her in front of my
father’s workplace. He’s self-employed and she does admin for him. My mother was right outside the building with my father
on her heels—he’d just wrapped something up and was able to join us too.

The three of us walk toward Ikomaken. Meijiza is nearby, a large theater where they put on musicals, kayou concerts, the
like. The road between there and the Ningyocho subway station is taken up by a shopping street called Amazake Yokocho. I’'ve
walked along it countless times since I was a kid, and while it still has many of the old shops, I’'m always struck by how much
the street has changed. New spots close as quickly as they open, and I feel like it slowly transforms what kinds of crowds come
around. Over the last ten years, it’s seemed like more of the people are here to wonder at the last remnants of its old-fashioned
atmosphere.

“I’m going on another business trip to Kyoto soon. And Sapporo after,” my father says as we walk. “Oh yeah? Sounds like
things are busy.” “Not sure how much more I can keep it up. Can’t stop until I’m at least 80, I guess.” It must be tiring to be
working like this into his late 70s, but he says it with a note of pride.

We make it to Ikomaken, only to find they’re still not open. The owner is getting pretty far up in years, and recently their
son seems to be running things, but health issues can make the opening hours unreliable. Sometimes they even have to close
without warning to go to the hospital. We peer in through the entrance and see signs of people, so we decide to give it a shot.
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They let us in after a 15-minute wait.

“How about tanmen?” “Hmm...yeah, ranmen sounds good.” “I guess I’ll get it too,” and so the three of us all end up
ordering ranmen. My mother always adds that she’d “like a smaller portion of noodles, please.”

I like to think of the 25 years I’ve been going to this restaurant as beginning with a long kantonmen era, followed by a miso
ramen era, with the zanmen era starting about ten years ago. Their zanmen has a light, simple flavor and is loaded with boiled
vegetables. For some reason it’s hard to find places with this kind of ramen in Osaka, which I’'m sure also helps make the ranmen
here feel like such a treat.

Since he works nearby my father comes here a few times a week, and recently he’s been devoted to their “shiitake soba.”
While I’ve been a longtime regular, there’s a lot of dishes I still haven’t tried. I wonder what the “stamina ramen” is like.

Once the tanmen arrives, the three of us eat in near-silence. I polish mine off down to the soup, and we leave the restaurant
happily. My parents head out with a “see you later” and “let us know next time you’re in town,” and I take the subway from
Suitengumae Station to Jimbocho. My errands there finished, I get back on the train at Jimbocho. One transfer later, I make it
to Kiba.

I must have walked the road from Kiba Station to the Museum of Contemporary Art Tokyo countless times too. It takes
about 15 minutes at a slower pace, so I always grab a can of beer or chuhai at the convenience store and drink it on the go. The
weather is beautiful. I pass a restaurant where the seats look like they’ve been converted from old railway cars, and I think about
going there sometime.

I make it to the museum sooner than expected, down the rest of the can. I put my things in the locker and go to the third
floor exhibition, Umeda Tetsuya and Oh Haji’s “Wetland.”

The exhibition featured textile works by Oh Haji referencing the ama divers of Korea’s Jeju Island; Umeda Tetsuya’s
contributions both accentuated her installations and felt simultaneously detached from them. There was a huge scaffolding
set up in the larger room, and we were allowed to actually walk out on its steel-framed wooden boards. As I follow its sloping
paths, it suddenly hits me that I’ve gone pretty high up. Every step lets out a creak—with all the people on the scaffolding, the
sounds were constantly echoing throughout the venue.

There was a collection of small receivers with headphones in a corner below, and when I picked one up, I could hear a
voice reciting what seemed to be the memoirs of the Jeju Island ama divers. I sat down on a bench and listened for a while.

I leave the museum and walk in the opposite direction I came, toward Kiyosumi-shirakawa Station. I bicycled around
Fukagawa a lot as a child, so in a way it’s a nostalgic area for me. Kiyosumi Gardens is around here, and if you cross the Onagi
River it’s not so far to Morishita Station.

Morishita was another neighborhood I always used to hang out in, starting from my earliest childhood. It was already 60
years ago that my Yamagata-born father moved to Tokyo with my mother, and they say that in those days, Morishita was very
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clearly working class. There were loads of bars along the outskirts where hard laborers could forget their troubles, getting drunk
and causing all kinds of ruckus...but I’m not really sure if it was my father who told me that, or someone else entirely.

Our first place in Tokyo was a cheap apartment around Kiyosumi-shirakawa. I was practically a newborn when we moved
in, maybe one or two years old, not really conscious, so I have no memories of it at all. Sometime in my teens, though, I
bicycled over with some old neighborhood friends, and as we neared one of the streets, I had a gut feeling that I had lived there
before.

There was no solid proof that the apartment was actually there—I hadn’t checked with my parents or anything—but no
other spot had filled me with a deep homesickness. That feeling was all the proof I needed.

As I walk, I think that if I were to live in Tokyo again, I'd want it to be around here—Kiyosumi or Morishita. But I’ve also
heard that the area is just full of sleek high-rises these days, so there are almost no cheap homes available.

Having finally made it to Morishita Station, I thought I might as well keep walking across the Sumida River and all the
way to Hamacho. I followed Shin-Ohashi-dori Avenue west for a while, and there it was. I remember this place. Nothing in
particular here, just a random stretch of sidewalk.

Back in middle school, a friend and I went bicycling together along this street. By some twist of fate, his foot slipped off
the pedal, he lost control, and, propelled by the momentum, teetered straight into traffic.

Even as I write it out like this, step by step, I still don’t really know what happened. He could have just braked and the
bicycle would have stopped. Maybe he was shaken up by the pedal fiasco, but he seemed totally helpless as he rolled into the
road. Shin-Ohashi-dori is a busy street. It always has lots of traffic, and this time was no exception: the cars were flying by
nonstop. My friend’s bicycle sped toward them.

From the sidewalk, everything seemed like it was in slow motion—all I could do was shout out, “Hey!” My friend’s bicycle
stopped just as it was about to hit the side of an oncoming car. The timing was incredibly lucky. A second’s difference and it
would have ended in something terrible.

My friend didn’t have a scratch. We stayed there together on the sidewalk for a while, laughing uncontrollably. “What the
helll Why didn’t you stop?” “I don’t know! I have no idea!”

That spot has stuck with me ever since, not as the site of an accident, but as the site of a non-accident. Even now, when I
pass by it, I remember everything: how horrific it could have been, how we laughed instead, how only a split second made the
difference.

I gaze at the Sumida River from Shin-Ohashi Bridge. Maybe it’s because I was raised along this river, but I get restless
without water around. Even when I lived around Tokyo’s Ikebukuro area, I’d get depressed that there wasn’t a river in the
immediate neighborhood, so I often took the train out to Tokyo Bay.

I crave those vast amounts of water, its ungraspable mass, the ceaseless ripples and waves. In Osaka, I live near the Okawa
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River, and whenever I walk along it, I feel a quiet appreciation for the city that’s become my home.

There are benches up on Shin-Ohashi Bridge where you can look out onto the water. The river is wide, and I can see the
water taxis and yakatabune party boats slowly passing by. The wakes they produce spread out to the left and right. I suddenly
remember being on the boat in Umeda Tetsuya’s New Fune 23, admiring the waterfowl that skimmed across the nighttime river
as they flew away.

I stand up from the bench and head to Hamacho Station. From there I take the subway to Shinjuku and transfer to the
Odakyu line for Shimokitazawa. My band has a show tonight at one of the little venues the area’s known for. The seven of
us have been playing together for a good 25 years. One of the members is the friend I bicycled with on Shin-Ohashi-dori
Avenue—it’s precisely because that accident didn’t happen that we can still get together to do our shows now.

Playing with the band has meant spending a lot of time in Shimokitazawa over the years. Just walking along the shopping
street on the south side of the station brings back all kinds of memories, the decades jumbled together. There’s the ramen
shop where I ate with my bandmates while we waited around after soundcheck—the insanely cheap izakaya where we partied
after the show—the corner where I slumped to the ground wasted—the convenience store where we bought our alcohol. The
memories themselves are totally banal. The interesting part, I thought, is how so many different moments can coexist on a
single street.

My bandmates wouldn’t be around for a while still, so I drifted away from the main street, picked out somewhere new to
wait over a drink. It was a nice place, chill and cheap. There’s still so much left to explore.

A little tipsy, I went back over the events of the day—everything I’d seen, all those moments of nostalgia—as I waited for
my bandmates to get in touch.
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