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Information on the artworks is provided in the following order in Japanese and English: title of work, year of production, medium, length of time.
All works are the collection of artists.
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Museum of Contemporary Art Tokyo, Exhibition Gallery 3F
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Open Hours: 10:00-18:00 Closed: Mondays (except 29 April, 6 May.) and 30 April, 7 May. Admission: Free
Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space / Museum of Contemporary Art Tokyo of
the Tokyo Metropolitan Foundation for History and Culture Cooperation: TARO NASU
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In this exhibition, I present a new work based on my experience during last year’s overseas research and on my own
recent works, House of L and Super Farm. My focus is on investigating the true nature of what we call “weakness” and
“strength.” Set in a space resembling a life-sized toy farm, the work delivers an immersive experience transcending
boundaries between the body and synthetic materials, and between human beings and other animals. At times it brings
to the surface thoughts and emotions that are usually kept locked away. Central to this new work are organisms such as
pets, seemingly purposeless entities that defy the usual survival-of-the-fittest logic of evolutionary competition, securing
their places in the ecosystem by embodying human emotions and fantasies (in a sense, surviving purely through the
power of love). With this modest endeavor, my aim is to push the envelope and explore this enigmatic power to the fullest.
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TSUDA Michiko, Yeu and Mo fimlyia
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TSUDA Michiko, Looking Back
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Footage being filmed from the end of a long corridor is projected, with a slight delay, on a screen at the opposite end.

HHGET (HASSA . ZAILBIE)
TSUDA Michiko, Hello, Camera
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This work comprises 11 monitors and a makeshift room resembling a simplified dining room. On each monitor are three
people who are periodically replaced with others and also swap roles, but all 11 screens depict the same event. The
footage, lasting approximately five minutes, reenacts actions that were filmed the day the artist’s family first obtained a
video camera 36 years ago (in 1988). The video resembles a test of the camera, placed on a tripod aimed at the dining
table, recording behaviors suggesting the family’s attempts to welcome a new member. As the conversation unfolds at the
dining table, vying for the center of the frame is equated to positioning oneself as the center of the family, and while this
appears to be a casual interaction, it can also be viewed as a process of reinterpreting the family as a social unit from an
external perspective. Projected on a single-channel on the screens, the video features 12 actors interchangeably playing
roles midway through the same script. Performed by 12 different family configurations, the piece introduces fissures
into preconceptions about familial and societal structures.

This series of video works was produced between 2007 and 2009. It features a film set consisting of a symmetrical room
and vertical mirrors placed at intervals along the axis of symmetry. Actors reflected in the mirrors, and others in similar
poses visible on the far side of the mirrors, appear to merge into single bodies, or to shift out of alignment and generate
unfamiliar images of the body. The videos, filmed 17 years ago, begin with simple actions such as walking and sitting.
These are performed by individuals, or incorporate things, that embody contrasting meanings, such as nude versus
clothed or mother versus daughter. Following this, the artist worked with dancers to develop a number of choreographed
movements, which were filmed in multiple sessions. Fostering perceptions of bodily forms transcending time and space
through visual linkages between performers, the series presents family members as separate entities that mutually
influence one another, in a state of constant flux.
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TSUDA Michiko, Life Condition
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Eight frames are installed in the room, variously containing mirrors, containing screens, or left empty. On the screens
are videos of performers appearing and disappearing as they execute various behaviors. These are mundane gestures
typically performed at home, such as when doing household chores or eating. The performers carry out simplied versions
of behaviors seen in Hello, Camera, move around frenetically, walk away, stand facing forward, and at times appear to
sleep on a horizontally elongated screen. The choreography is the body itself replicates behaviors, for example by having
parts of the body become utensils. These movements of basic and varied conditions express themselves on the
performers’ bodies as a way of owning their lives. With each playback of the video, the performers’ bodies are
perpetually reproduced.
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This corner showcases past projects and others by the featured artists, related to the award exhibition. Also, monographs
by past TCAA winners are available for viewing.

ERBRFHIE TNENERICE S,

Descriptions of works are each written by the artists.



